
      A
vvicinati allo specchio dello scrivere: 

m
ordere terra, m

angiare om
bra. 

  Siam
o im

pasto di polvere e sonno, 
quattro zam

pe che tornano dove non si è m
ai stati 

una lingua che ricorda cosa non è successo. 
  Folta coda del tem

po 
traccia, la nostra, 
che si cancella nell'andare. 
  

—
Elisa Biagini 

     

A
 L

etter from
 Prison 

T
his prison allow

s letters 
of up to four pages 
every four m

onths. 
50 w

ords a day. 
1,500 a m

onth. A
 lot? T

oo little? 
D

on’t be so foolish as to w
rite in them

 
about appeals to the court, 
political m

oves, 
financial calculations, 
religious revelations, 
sexual allusions, 
coded secrets, 
or m

ention w
eapons and drugs, 

threats, plans, 
escapes and attacks. 
W

hile you’re here 
w

rite love letters only. 
50 w

ords a day. 
1,500 a m

onth, 
four pages 
every four m

onths –  
enough to tell all those dear to you  
that you love them

. 
O

nce you’re out of here 
it’s no longer our business 
w

hat you tell 
the others.              —

Lidija Dim
kovska 

Translated from M
acedonian by Ljubica Arsovska and Patricia M

arsh 

   
Fragm

ent from
  

“G
E

ST
U

R
E

S FO
R

 A
N

O
T

H
E

R
” 

  Let them
 w

alk in those quiet places to settle 
their spirits, w

here you w
ent w

ith friends to 
form

 friendship, laughing at the theatrics of 
your ow

n suffering, lost in a tem
porary 

sublim
e together turning the realities of the 

w
orld inside out until they form

ed a m
arvelous 

proposal for hum
an life, so that you all m

ight 
share, 
 a view

 of its m
ost beautiful flow

ers blossom
ing, 

alw
ays at the extraordinary junction of history, 

the poem
, and the strangest com

m
on dream

s. 
 

—
Joshua Edw

ards 
    

C
O

V
ID

 S
on

ne
t #

4 
 « 

T
ro

uv
ez

 d
an

s l
a 

m
ai

so
n 

de
s o

bj
et

s d
’in

té
rie

ur
 

(cr
ay

on
s, 

Le
go

, a
ssi

et
te

), 
et

 a
sse

m
bl

ez
-le

s p
ou

r 
 

fo
rm

er
 u

n 
êt

re
 n

at
ur

el
 (s

ol
ei

l o
u 

fle
ur

) »
, 

a 
de

m
an

dé
 n

ot
re

 m
aî

tre
sse

 e
n 

vi
sio

-c
ou

rs
. 

 Q
ue

lq
ue

s m
èt

re
s c

ar
ré

s :
 ré

du
ite

, a
m

ai
gr

ie
, L

on
dr

es
 ! 

et
 le

 p
oè

m
e 

au
ssi

. J
ad

is 
un

 su
cr

e 
d’

or
ge

 
on

to
lo

gi
qu

e 
fa

isa
nt

 l’
êt

re
 e

n 
bo

uc
he

 fo
nd

re
, 

il 
n’

af
fir

m
e 

pl
us

 q
ue

 : 
« 

J’a
i u

n 
ch

at
 d

an
s l

a 
go

rg
e.

 »
 

 J’a
i u

n 
ch

at
 d

an
s l

a 
go

rg
e.

 E
t l

’u
ne

 d
e 

m
es

 c
he

rs
 

co
llè

gu
es

 e
st 

pe
ut

-ê
tre

 in
fe

ct
ée

 ; 
on

 a
 fa

it 
de

 tr
oi

s c
ra

yo
ns

 u
ne

 in
cr

oy
ab

le
 e

ffl
or

es
ce

nc
e,

 
 po

ur
qu

oi
 n

e 
pa

s t
en

te
r, 

à 
la

 fo
rc

e 
du

 v
er

s, 
de

 tr
an

sfo
rm

er
 m

on
 c

ha
t, 

en
 ti

gr
e 

? I
l r

ug
ira

it 
et

 te
 d

iv
er

tir
ai

t !
 —

 e
n 

at
te

nd
an

t, 
Fl

or
en

ce
…

 
 

“S
ea

rc
h 

yo
ur

 h
ou

se
 fo

r t
hi

ng
s, 

em
pt

y 
it,

 sc
ou

r 
 

it 
fo

r p
en

ci
ls,

 le
go

s, 
pl

at
es

; a
nd

 st
itc

h 
a 

th
in

g 
of

 n
at

ur
e 

ou
t o

f t
he

m
 (a

 su
n,

 a
 fl

ow
er

),”
 

de
m

an
ds

 th
e 

vi
de

oc
on

fe
re

nc
in

g 
te

ac
he

r.  
A

 fe
w

 sq
ua

re
 m

et
er

s: 
St

ar
ve

d 
an

d 
sh

ru
nk

en
 L

on
do

n!
 

T
hi

s p
oe

m
 to

o.
 O

nc
e,

 o
nt

ol
og

ic
al

ly
 I 

w
ro

te
  

th
e 

Be
in

g,
 m

el
t-i

n-
m

ou
th

 li
ke

 a
 lo

lli
po

p.
 A

ba
nd

on
ed

, 
 

N
ow

 I 
ca

n 
on

ly
 re

pe
at

: “
I h

av
e 

a 
ca

t i
n 

m
y 

th
ro

at
.”

  
Bu

t I
 h

av
e 

a 
ca

t i
n 

m
y 

th
ro

at
. A

nd
 e

ve
n 

w
or

se
, 

a 
de

ar
 c

ol
le

ag
ue

 in
fe

ct
ed

, m
ay

be
 m

or
e.

 
Y

et
 if

 th
re

e 
pe

nc
ils

 c
an

 b
lo

om
 a

 fl
ow

er
’s 

es
se

nc
e  

w
hy

 n
ot

 a
tte

m
pt

, w
ith

 th
e 

fo
rc

e 
of

 m
y 

ve
rs

e 
to

 m
or

ph
 m

y 
ca

t i
nt

o 
a 

tig
er

? 
H

e 
w

ou
ld

 ro
ar

 
fo

r y
ou

r d
iv

er
sio

n 
– 

w
ha

t d
o 

yo
u 

th
in

k,
 F

lo
re

nc
e…

 

—
Pi

er
re

 V
in

cla
ir 

& 
En

gli
sh

 T
ra

ns
lat

ion
 b

y 
Jos

hu
a 

Ip
 

Be
ca

us
e 

so
 m

an
y 

th
in

gs
 in

 o
ur

 li
fe

 h
av

e 
go

ne
 

on
lin

e 
w

hi
le 

w
e 

liv
e 

aw
ay

 fr
om

 e
ac

h 
ot

he
r, 

I 
w

ou
ld

 b
e 

ha
pp

y 
if 

so
m

et
hi

ng
 ta

ng
ib

le 
ca

m
e 

to
 

vi
sit

. S
o 

I a
m

 se
nd

in
g 

th
es

e 
po

em
s b

y 
m

ai
l t

o 
m

y 
fri

en
ds

 ra
nd

om
ly

. 

Po
em

s a
re

 tr
an

sla
te

d 
in

to
/f

ro
m

 Ja
pa

ne
se

 b
y 

K
yo

ko
 Y

os
hi

da
 u

nl
es

s n
ot

ed
 o

th
er

w
ise

. 
 

Y
ou

 ca
n 

fin
d 

th
e 

po
et

s’ 
bi

os
 &

 th
e 

or
ig

in
al

 p
df

 o
f 

th
is 

di
sp

at
ch

 a
t t

he
 li

nk
 b

elo
w

. 
 

Fe
el 

fre
e 

to
 sh

ar
e 

an
d 

se
nd

 co
pi

es
 to

 y
ou

r f
rie

nd
s. 

  

T
he

 co
py

rig
ht

s b
elo

ng
 to

 in
di

vi
du

al
 a

ut
ho

rs
 a

nd
 tr

an
sla

to
rs

. 

ht
tp

s:/
/k

yo
ko

yo
sh

id
a.

ne
t/

ot
he

r_
w

or
ks

 

m
ai

l t
o:

  

ky
ok

oy
os

hi
da

ne
t 

<
at

>
gm

ai
l.c

om
. 

   

M
id

dl
e 

A
ge

 
 N

ev
er

 a
ga

in
 sm

ug
gl

in
g 

je
an

s a
nd

 b
ub

bl
e 

gu
m

 
no

r t
he

 fe
el

in
g 

of
 jo

y 
at

 se
ei

ng
 N

ew
 Y

ea
r’s

 
ad

or
n 

th
e 

gr
ey

 c
ity

. 
 

m
ilk

 in
 p

la
sti

c 
ba

gs
 

bl
ac

k 
an

d 
w

hi
te

 c
ar

to
on

s, 
ca

lls
 in

 p
ub

lic
 p

ho
ne

 b
oo

th
s, 

gr
ee

tin
gs

 in
 d

oc
to

r’s
 w

ai
tin

g 
ro

om
s. 

 
N

o 
m

or
e 

pa
rt

ie
s o

n 
th

e 
sh

or
e 

w
ith

 g
ui

ta
r a

nd
 

sy
ru

py
 so

ng
s 

ci
ty

 b
us

 to
ke

ns
 

qu
eu

es
 in

 fr
on

t o
f k

io
sk

s s
el

lin
g 

Fr
en

ch
 fr

ie
s, 

co
rn

er
 st

or
es

. 
  

N
o 

m
or

e 
fri

en
dl

y 
ba

rk
ee

pe
rs

 
w

ho
 le

t y
ou

 ru
n 

a 
ta

b,
 

no
 m

or
e 

gi
ro

 a
cc

ou
nt

s 
an

d 
ex

cu
se

s t
ha

t t
he

 b
an

k 
is 

cl
os

ed
. 

O
nl

y 
he

ap
s o

f p
la

sti
c 

an
d 

th
e 

w
or

ld
 li

ke
 a

 d
ar

ke
ne

d 
 

sm
ar

t p
ho

ne
 sc

re
en

. 
  

—
Al

eš 
M

us
tar

  
  

Tr
an

sla
ted

 fr
om

 S
lov

en
ian

 b
y 

M
an

ja 
M

ak
sim

ov
ič 

  
  

 W
aiting 

  W
aiting has the 

Sm
ell of w

ild laurels 

  Sm
elling the vacant 

Seeing the unfeeling sm
ell 

T
he m

ind gets lost 

  But 

W
hen the w

aiting is over 

W
e’ll have another continuation  
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花
が
戸
を
叩
く 

子
ど
も
が
戸
を
叩
く 

ま
ひ
る
ま
に 

武
器
を
持
た
ず
に 

武
器
を
持
た
ず 

や
さ
し
く 

片
手
、
両
手
で 

 

̶
リ
ン
・
シ
ュ
ウ 

 
 

�
�
�
�
��

�

緑
草
地
に
木
々
の
た
め
池
̶ 

私
を
無
声
化
す
る
。 

た
と
え
ば
通
路
と
し
て
の
本
、 

思
考
を
整
え
通
す
路
、 

出
路
を
示
す
パ
ッ
セ
ー
ジ
。 

私
は
丘
で
泳
ぐ
人
、 

池
や
溜
か
ら
何
里
も
離
れ
て
。 

麓
の
丘
は
空
の
脚
注
。 

自
然
は
二
度
と
元
へ
復
ら
な
い
。 
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ェ
イ
ム
ズ
・
シ
ェ
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僕
ら
は
い
つ
の
日
か
出
会
う
、 

川
で
冷
や
し
て
い
る
西
瓜
に 

紙
の
舟
が
出
会
う
よ
う
に
。 

世
界
の
不
安
が
離
れ
る 

こ
と
は
な
い
。
僕
ら
の
掌
は 

太
陽
を
遮
り
、
僕
ら
は 

ラ
ン
タ
ン
を
手
に
近
づ
い
て
い
く
。 

い
つ
の
日
か
、
風
向
き
は 

変
わ
る
こ
と
な
く
。 

戸
口
の
僕
ら
の
靴
の
中
へ 

白
樺
が
葉
を
送
る
。 

僕
ら
の
あ
ど
け
な
さ
を 

狼
が
追
っ
て
く
る
。 

僕
ら
の
頬
に
蝶
が 

鱗
粉
を
降
り
注
ぐ
。 

そ
し
て
老
婆
が
待
合
室
で
毎
朝 

語
る
の
は
僕
た
ち
の
こ
と
。 

僕
が
今
言
っ
て
い
る
こ
と
は 

す
で
に
言
わ
れ
て
い
た
こ
と
̶
僕
ら
は
風
を
待
つ 

国
境
に
あ
る
ふ
た
つ
の
旗
の
よ
う
に 

い
つ
の
日
か
あ
ら
ゆ
る
影
が 

僕
ら
を
通
り
過
ぎ
て
い
く 
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���	� 

 

�
	
�
	


�
)
�
�
Z
�
�
@
�
�
�
�
�
W
� 

�
�
�
�
9
�
�
�
�
�
#
b
!
T
�
�
�
`
�
�
�
+ 

�
�
�
?
�
3
�
�
�
�
�
�
`
�
B
	
�
:
�
�


=
�

S
�
V
U
�
�
�


�
�
�
�
	
_ 

 

E
�
D
Q
�
�
�
Y
�
^
6
F
>
;
7
R
'
N
R
_ 

8
H
K
�
I
,


A
/
;
�
]
[
\
� 

-
(
�
$
&
�
�
�
X
P
'
 
�
&
%
c
"
4
L
�
�
_ 

M
0
�
2
1
�
	
�
�
�
M
G
�
�
a
�
�
	
�
^ 

�
�
�
*
�
U
�
�


�
4
L
�
�
_ 

 

O
.
C
�
5
S
*


J
R
K
�
<
�
�
� 

 
—

6
F
>
; 
  

  
  
  
  
  
  
  
  
  
  
  
  

https://kyokoyoshida.net/other_works 
���: kyokoyoshidanet<at>gmail.com 

Interview with a Japanese toilet    PART I 
 

Q: tell me your own motto 

A: for some situations, one step  
 

Q: are  you a  creature 
A: i need water to live, as do others 
 

Q: d o  y o u  l i v e  i n  w a t e r 
A: no neither do you. the water’s inside, i mean 
 

Q: do you have any weapons 

A:  n o t  e x a c t l y  –  t h e  w a r m  w a t e r   
 

Q: what do you do that for 
A: to wash your ass and get it WO 
 

Q: do you have a lover 
A: the artificial sound of birds                                       —continues to part II  
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T
anzaw
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 T

he belling of stags paints over the valley 
Y

ou are calling   on your ow
n 

Since there is no other m
eans of 

com
m

unication 
 N

o other w
ay? 

N
o other w

ay 
 A

ll at once m
aples 

C
lench their open palm

s 
A

nd shake their raised fists 
 T

here w
as no other w

ay 
 V

alley over valley dyed red 
Shattered into pieces 
T

o return to earth 
T

he belling of stags 
Stirs up the evening sky from

 the bottom
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 Iw
en’s Shakespeare’s Sonnets 60-62 

  
Like w

aves of light  

beauty's scythe in hand  

 thy im
age slum

bers 

far from
 hom

e 

O
, w

atchm
an 

for thy sake I w
ake 

 Sin so inw
ard 

so gracious  

so true 
 

—
Jayson Iw

en      

Interview
 w

ith a Japanese toilet    PA
R

T II 
 Q: is the sound real or fantasy 

A: it’s to cover the sound of bodily functions 
 Q: do you think you are bright 

A: yes and no people in Japan norm
ally w

ipe m
e before or after 

 Q: do you have parents 

A: no, but I have ancestors. they didn’t have bodies 
 Q: what did they look like 

A: they consisted of alm
ost nothing but two steps for squatting.  

      you just squat, things falling between your legs 
 Q: w

here did you com
e from

  

A: the Am
erican occupation 

 Q: what is your wish for the rest of your life  

A: i want to see the sky  
                      —

Hirom
itsu Koiso �

�
�
�

 (both English &
 Japanese ) 

SH
A

D
O

W
S PA

SS U
S B

Y
 

 W
e’ll m

eet one day, 
like a paper boat and 
a w

aterm
elon that’s been cooling in the river. 

T
he anxiety of the w

orld w
ill 

be w
ith us. O

ur palm
s 

w
ill eclipse the sun and w

e’ll 
approach each other holding lanterns. 
 O

ne day, the w
ind w

on’t 
change direction. 
T

he birch w
ill send aw

ay leaves 
into our shoes on the doorstep. 
T

he w
olves w

ill com
e after 

our innocence. 
T

he butterflies w
ill leave 

their dust on our cheeks. 
 A

n old w
om

an w
ill tell stories 

about us in the w
aiting room

 every m
orning. 

Even w
hat I’m

 saying has 
been said already: w

e’re w
aiting for the w

ind 
like tw

o flags on a border. 
 O

ne day every shadow
 

                 w
ill pass us by. 
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f p
as

sa
ge

s t
o 

so
rt

 o
ut

 th
ou

gh
ts

, 
 pa

ss
ag

es
 th

at
 p

oi
nt

 a
 w

ay
 o

ut
. 

 I’m
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r f
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