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Because so many things in our life have gone online while we live
away from each other, I would be happy if something tangible came
to visit. So I am sending these poems by mail to my friends
randomly.

Poems are translated into/from Japanese by
Kyoko Yoshida unless noted otherwise.

*Special Thanks to FUJIE Dai for the selections.

You can find the poets’ bios & the original
pdf of this dispatch at the link below.

Feel free to share and send copies to your friends.
The copyrights belong to individual authors and translators.

https:/ /kyokoyoshida.net/other_works
mail to: kyokoyoshidanet<at>gmail.com.
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Jhoanna CRUZ
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30 June 2020

_ OMORI Shizuka
SATO Yumio
NOGUCHI Ayako
HATTORI Mariko
HANAYAMA Shiko
Forrest GANDER

I must tell you about the first time. I didn't believe my

neighbor when he told me he had seen a kingfisher in his
overgrown garden. What could it have possibly been fishing for
over there? Thus I began my scheme: inviting bird visits to my
porch by strewing bread crumbs, rice grains, and muesli. But
only the common brown sparrows came to feast, while the
occasional Maria Capra wagged its long black tail at me, as if
admonishing me for my measly offerings. I ran to the window

every time I heard a bird call, but it always turned out to be just a

yellow rice bird poking its long beak into the bougainvillea
blossoms. Soon I tired of luring the kingfisher to my door. A
year later, in class, as I discussed the ways that Japanese say thank
you: Domo, domo arigato, arigato gogaimasn... suddenly a sapphire ball
dove straight at me! But the glass pane broke its path and with a
loud thud it flew towards the trajectory of its collision. It was my
first kingfisher in Davao, come to remind me, although clumsily,
to be thankful — for transience, yes, as the Japanese would have it

—and grace.

—Jhoanna Cruz
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Jhoanna Lynn B. Cruz is Associate Professor of
literature and creative writing at the University of the
Philippines Mindanao. Her first book, Women
Loving: Stories and a Play (2010) from De La Salle
University and Anvil Publishing, is the first
single-author collection of lesbian-themed works

- published in the Philippines. In 2015, her stories

/ were published as an eBook entitled Women on Fire.
~ Her memoir about starting her life over in Davao

, Abi Nako, Or So I Thought is forthcoming from

yarvFr-Yry-B-VIRA

T4 VEYREI VY FAREZR,
SiRE B9 5&/c61 (2010)IEL XET

/@T 7%?&')74—7’( U t/*ﬂo)%%o

filc MRZ 2%f=B1 (2015), &/ \AEEDOEHEFNT « U BV KFHRE K D HRFE,

- ,‘-'fo’«’
Vs
4

j:?r'%%%{%
1989 FEF N, BRED I B5EI]IC
21 BT 56 OA)|EREZZE, 1}\%
FMToUOsSERYT THI—121 ¥H 2,

Author of two tanka collections, Burning of =
Palms and Camille, OMORI Shizuka |
(1989-) encountered tanka at high school and
won Kadokawa Tanka Award at twenty-one.
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¥ Tanka poet SATO Yumio was born in
Ishikawa Prefecture in 1964. She won
Kadokawa Tanka Award in 2001. She has
four tanka collections, Until the world is
covered by the sea, An Optician for Dusk,
A Pale City, and A Rain in Mauve, as well
as collections of poems and flash fictions.

. She also translates.
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Born in 1987, NOGUCHI Ayako’s tanka collections include A piece of Nape, To
Touch the Summer, and The Sea in Sleep. She is appointed by NTT Resonant
Corporation as Al tanka generation advisor. Her first short story “Juliana-sama”
was published in Shasetsu Shincho. Along with TAWARA Machi and OSANO Dan,
she has co-edited an anthology of tanka, titled Gigolo Man'yashii. She widely
collaborates in prose, reading, and visual arts.
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HATTORI Mariko was born in Yokohama in 198
7.She won two major prizes with her debut tanka
collection Go, into the Plains. Her second
collection Enemies afar and the Glass came out in
2018.
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HANAYAMA Shiiko was born in Tokyo in
1980. She started to write tanka at nineteen
and graduated from Musashino Art University, [ =
majoring oil painting. Her collections include
Men on Rooftop, Birds on Rooftop, Wind
and Mars, and Bristling.

Forrest Gander wrestles sea lions on the coast
of Northern California. So far he has lost every
match.
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