
I must tell you about the first time. I didn't believe my 

neighbor when he told me he had seen a kingfisher in his 

overgrown garden. What could it have possibly been fishing for 

over there? Thus I began my scheme: inviting bird visits to my 

porch by strewing bread crumbs, rice grains, and muesli. But 

only the common brown sparrows came to feast, while the 

occasional Maria Capra wagged its long black tail at me, as if 

admonishing me for my measly offerings. I ran to the window 

every time I heard a bird call, but it always turned out to be just a 

yellow rice bird poking its long beak into the bougainvillea 

blossoms. Soon I tired of luring the kingfisher to my door. A 

year later, in class, as I discussed the ways that Japanese say thank 

you: Domo, domo arigato, arigato gozaimasu... suddenly a sapphire ball 

dove straight at me! But the glass pane broke its path and with a 

loud thud it flew towards the trajectory of its collision. It was my 

first kingfisher in Davao, come to remind me, although clumsily, 

to be thankful – for transience, yes, as the Japanese would have it 

– and grace.                             —Jhoanna Cruz 

 

 
Crack it open at the nape and slowly the city flows over 

—what a battlefield 

—NOGUCHI Ayako 

 
It’s spring you say and a dog trots up thinking you called his name 

—HATTORI Mariko 

 
Desperately wanting to see you one afternoon,  

I squat and smash my shadow 

—HANAYAMA Shūko 

Your Prospects 
My devotion led to imitation and her gestures became my mask.  
 
Halloween’s remnant: two screaming demon heads strapped to the light post. 
  
I didn’t recognize the dead wood to which I’d screwed myself.  
 
The female mantis chews away his mask. But where has his face gone?  
 
Eclipse erotics. The moon conceals then unconceals the sun.  
 
Placing it over your head for the first time. Never again the same person.  
 
And when your vision adjusts, there is no joy in looking back.  

I dilated and filled the little room, looking out  
from its two uncurtained windows.  

 

Because I can’t live up to what you want me to be. That’s why.  
Because only the living feel. 

  

Though it is still swaying on its feet, nothing registers in the wide Saturns  
of the hammer-stunned beast’s eyes.  

 

I, the unknighted, rejected. Donning the mask of adoration.  
 
If you don’t want to take off your happiness, hold it in place.  
 
Each wearing the mask that the other wants to see, but in the mirror: no one.  
 
Because I love you I’m asking you to put this on.     —Forrest Gander 

PoetryDispatchIII 
30 June 2020 

Jhoanna CRUZ 
ŌMORI Shizuka 

SATŌ Yumio 
NOGUCHI Ayako 

HATTORI Mariko 
HANAYAMA Shūko 

Forrest GANDER 

Because so many things in our life have gone online while we live 
away from each other, I would be happy if something tangible came 
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Feel free to share and send copies to your friends. 

The copyrights belong to individual authors and translators. 

https://kyokoyoshida.net/other_works 
mail to: kyokoyoshidanet<at>gmail.com. 
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Please stay on my side for good 
—a plea in rape blossoms was not a confession of love 

—ŌMORI Shizuka 

 

 
An optician polishes one thousand lenses for dusk (I am here) 

—SATŌ Yumio 
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